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1. OBLIAS XAPAKTEPUCTHKA PABOYEM ITPOI'PAMMBI JUCHUITJINHBI
«/HOCTpaHHBIH A3bIK B IPO(PEeCCHOHATBHON AeATeJIbHOCTH
1.1. MecTO AUCHUIJIMHBI B CTPYKTYPe OCHOBHOI 00pa30BaTe/ibHOM NPOrpaMMbl:

VYuebnas aucrumuinHa «MHOCTpaHHBINA SA3bIK B MPO()ECCHOHAIBHON AEATEIEHOCTHY SIBISAETCS
00s13aTeJIbHOM YacThlO IpOrpamMMbl 00I€00pa30BaTEILHOTO LUKIA  OCHOBHOW 00pa30BaTesIbHOM
nporpammsl B cootBercTBur ¢ @I'OC no cnieunansHocty 54.02.01 J{uzaiin (o otpacisam).

Oco6oe 3HaueHKE TUCIUILIMHA UMeeT TTpu popmupoBanuu u pazputur OK: OK 02, OK 09.

1.2. leab ¥ IuIaHMpyeMble Pe3yJbTATbI 0CBOEHUS TUCHMIIUHBI:
B pamkax nporpamMmbl yueOHON AUCIUTIINHBI 00yJaIONTUMUCS OCBAUBAIOTCS YMEHUS M 3HAHUS

Kon YmMmenusa 3HaHUs
IIK, OK
OK 02 OIIpeAEIATh 334 I IOUCKa HOMEHKJIaTypa HH(POPMAIIMOHHBIX
OK 09 nH(pOpMaLIUY; OTIPEEIATh HWCTOYHUKOB MPUMEHSEMBIX B

HE0OXO0TUMBIC UCTOYHUKU
nH(OpMaLIUKY; TUTAHUPOBATH MTPOLIECC
MOKCKA; CTPYKTYPUPOBATH TIOTyIaeMYIO
nH(OpPMaIINIO; BBIICIATH Hauboee
3HAYUMOE B MIEpeuHEe HHPOPMAITUH;
OLICHUBATh MPAKTHUYECKYIO0 3HAYUMOCTD
PE3YIIbTATOB IMOUCKA; OQOPMIISTH
Pe3yNbTaThl MOMCKA, MPUMEHSIThH
cpencTBa UHGOPMAIIMOHHBIX
TEXHOJIOTUH JIJISl pelIeHHs
po¢eCCHOHANIBHBIX 3a]1a4;
MCIOJIb30BaTh COBPEMEHHOE
MIPOrpaMMHOE 00€ecTIeUeHUE;

MMOHUMATh OOLIHIA CMBICI YETKO
IIPOM3HECEHHBIX BBICKA3bIBAHUN Ha
M3BECTHBIE TeMBI (ITpodeccuoHanbHbIe
1 OBITOBBIE), TOHUMATh TEKCTHI Ha
0a30BbIe MPO(dhecCUOHATBHBIE TEMBI;
y4acTBOBaTh B TMaJIorax Ha 3HAKOMBIE
oOmue u mpoecCHOHANTbHBIE TEMBI;
CTPOHUTH TPOCTHIC BBICKA3BIBAHUS O ceOe
1 0 cBoeH npodeccuoHanbHON
TeSITeTbHOCTH; KPATKO 00OCHOBBIBATH U
OOBSICHUTB CBOM JIeHCTBUSA (TEKyIINE U
TUTAHUPYEMBIE); TUCATh IPOCTHIE
CBSI3HBIE COOOIIEHUSI Ha 3HAKOMBIE WIIN
WHTEpECYoIIHe MpodhecCuoHaIbHbIC
TEMBI.

PO eCCUOHAIBHON JEATEIHLHOCTH;
MPUEMBI CTPYKTYPUPOBAHUS
uH(popmanuu; popmar opopmiieHus
pe3yNIbTaTOB MOUCKa HHPOpMAIUH,
COBpPEMEHHBIE CPEZICTBA U YCTPOWCTBA
nH(pOpMaTU3ALINN; TOPATOK HX
NPUMEHEHHS U TIPOTPaMMHOE
obecrieueHue B MpodhecCruOHATBHOM
NeSITeTTbHOCTH;

IpaBUiIa MOCTPOSHUSI TPOCTHIX U
CJIOKHBIX MPEJIOKEHNN Ha
npodeccuoHaIbHbIE TEMBI; OCHOBHBIE
00111eynoTpeOUTENHHBIE TI1aroJIbl
(OpITOBas M podeccuoHaIbHAS
JIEKCUKA); JIEKCUUYECKU MUHUMYM,
OTHOCSIIHICS K ONUCAHHIO
MPEIMETOB, CPEJCTB U TIPOIIECCOB
npodeCcCHOHATBLHOMN 1eATeNbHOCTH;
0COOEHHOCTH MPOU3HOLLIEHUS;
NpaBUjIa YTEHUS TEKCTOB
po¢eCCHOHATBHON
HalpaBJIEHHOCTH.
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2. CTPYKTYPA U COJIEP)KAHUE YYEBHOM JUCHUILIMHBI

O0bem yueOHOM JTUCUMIIMHBI M BB Y4e0HOH padoThl

Bun yuyeOHo# padoThI Oovem 6 uacax
O0BbeM 00pa3oBaTeIbHOI MPOrpaMMBbl YUeOHO# TN CIHIJIHHbI 269
6 m.u. 8 hopme npaKkmuuecKkoi no020moeKu (eciu npedycmompeno) *
BT. Y.
TEOPETUYECKOe 00yUeHUE *
MPAKTUYCCKHUE 3aHATUS 255
KOHTpOJIbHas paboTa
CamocmosmenvHas paboma
KOHCYJIbTAIAH
IIpomexyTOoUHASI ATTECTAMSA
Hpyeue popmol konmpons (3,4,5,6,7 cemecmp) 2
Oxzamen (8 cemecmp) 12
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2.2. TemaTnueckuii IVIaH U coiep:kaHue y4eOHOM qucHUIVINHBI «MHOCTpaHHBIN A3BIK B IPo¢ecCHOHATIBHOM /1esITeIbHOCTH

Copaepxxanue y4eOHOro MaTepuasa, 1a00paTopHble M NPAKTHYECKHE

HaumenoBaHue pa3jiesioB u O0BbeM Koanl
Tem padoThl, caMoCTONATEIbHASL pad0oTa 00yyarmmXxcs, KypcoBasi padora YACOB KOMITeTenIHii
(mpoeKT) (eciu npedycmomperui)
1 2 3 4
Pa3nen 1. BBoOAHO-KOPPEeKTHBHBIN Kypc (IOBTOPEHHE MaTepPHAaJIa NepBOro roaa o0y4eHus ) 28
Tema 1.1. Onucanue nroaei: TemaTHKa NPAKTHYECKUX 3aHATHH
npy3ei, pOAHBIX U OJIU3KUX U DoHeTHYeCcKuil MaTepuall - OCHOBHBIC 3BYKH U HUHTOHEMBI aHTJIMHCKOTO S3bIKa; OK 02
T.1. (BHEIIHOCTD, XapaKkTep, - OCHOBHBIE CIIOCOOBI HAITMCAHUS CJIOB HAa OCHOBE 3HAHUS ITPABUIT 14 OK 09
JUYHOCTHBIC Ka4eCcTBa) MIPABOIKCAHUS; -COBEPIICHCTBOBAHUE OpPorpapruuecKux HaBBIKOB.
Jlexcnueckuit maTepuai 1o teme. I'pamMmmaTudecKuii MaTepuai: - MpOoCThIe
HEPACIPOCTPAHEHHBIE MPEAJIOKEHHUS C TTIaroJIbHBIM, COCTABHBIM UMEHHBIM U
COCTaBHBIM IJIar0JIbHBIM CKa3yeMbIM (C HHQHUHUTHBOM); - IPOCTHIC
MPEJI0KEHHS, PACIIPOCTPAHEHHBIE 33 CYET OJTHOPOAHBIX UICHOB MPEITOKEHHS
W/UJTM BTOPOCTETIEHHBIX YJICHOB MPEJIOKEHUSI; - MPETIOKEHUS
YTBEpIUTENbHbIE, BOMPOCUTENbHbIE, OTPUIIATENbHbIE, TOOYAUTEIbHBIC U
NOPSJIOK CJIOB B HUX; - O€3JIMYHBIE NPEJI0KEHHUS]; - HOHSITHE TJ1aroja-CBsI3KU.
Tema 1.2. MexxIM4HOCTHBIE TemaTnKa NPAKTHYECKUX 3aHATHH
OTHOINIEHH JIoMa, B yaeOHOM | JIekcudeckuit MaTepHal o TeMe: - pacliupeHre OTCHIIMAIBHOTO CIIOBapsI 3a 14 OK 02
3aBeJIeHUH, Ha padoTe CYET OBJIAJICHUS] HTEPHAIIMOHATILHON JIEKCUKOM, HOBBIMU 3HAYECHUSIMU OK 09
M3BECTHBIX CJIOB M HOBBIX CJIOB, 00Pa30BaHHBIX HA OCHOBE MTPOTYKTUBHBIX
croco6oB ci1oBooOpa3oBaHus. ['paMMaTudeckuii MaTepual: - MOJaIbHbBIE
TJIaroJibl, UX SKBUBAJICHTHI; - MPEUIOKEHU ¢ 000poToM there is/are;
- CJI0’)KHOCOYMHEHHBIE MPEI0KEHUs: OECCOI03HbIE U ¢ coro3amu and, but. -
obpasoBanue u ynotpedaeHue riaroioB B Present, Past, Future
Simple/Indefinite
Pa3nen 2. PazBuBaromuii Kypc 98

Tema 2.1 [ToBcequeBHAs KU3HD

TemaTnKa NPaKTHYECKUX 3aHATHH
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YCIIOBHS )KM3HU, YICOHBII Jlekcuueckuii Matepuall 1o teme. ['paMMaTH4ecKuii MaTepuat: - UMs 14 OK 02
JI€Hb, BBIXOJHOM JEHb CYIIECTBUTEIILHOE: €r0 OCHOBHBIEC (DYHKIIMU B MPEATIOKCHUN; UMEHA OK 09
CYIIECTBUTENIbHbIE BO MHOKECTBEHHOM YHCIIe, 00pa30BaHHbIE 110 IIPABUITY, a
TaK)Ke€ UCKIIFOYEHUS. - APTUKIIb: ONPECIICHHBIN, HEONIPEAEIICHHBIN, HYJIEBOM.
OcHoBHBIE Cllydan yIOTpeOIeHUs ONPEICICHHOTO U HEONPEEIIEHHOTO
apTUKJI. YTOTpeOJIeHNe CyIeCTBUTENBHBIX 0€3 apTHUKIIS.
Tewma 2.2. HoBoctu, cpeacta | TemaTnka npakTHYeCKHX 3aHATHH OK 02
MaccoBoOW MH(popMaLuu Jlexcuueckuil marepuai o reme. ['paMmaTrudeckuil MaTepua: - 14 OK 09
YHCIUTENbHBIE; - CHCTEMa MOAAILHOCTHU. - 00pa3oBaHue U yoTpebieHne
rirarosioB B Past, Future Simple/Indefinite.
Tema 2.3. Poccuiickas TemaTnka NpakKTUYECKUX 3aHATHH OK 02
dDeILepvauHs{. TocynapcTBeHHoe | Jlexcuuecknit Matepual o Teme. [ paMmaTiueckuil MaTepual: - 00pazoBaHue u 14 OK 09
YCTPOUCTRO, ITPABOBBIC ymorpebiieHue riaroos B Present, Past, Future Simple/Indefinite.
UHCTUTYTHL. CTonnua
(Mockaa).
JlocTonpruMeyaTeIbHOCTH.
Tema 2.4. BenukobputaHus. TemaTnKa NPAKTHYECKUX 3aHATHH
Jlonnon. 'ocynapcTBenHoe Jlexcuueckuil matepual o treMe. I'pamMmaruueckuil MmaTepuani: - o0pa3oBaHHUE U 14 OK 02
ycTpoiicTBO. KynbTypHbIe U ynotpebnenue riaronoB B Present, Past, Future Simple/Indefinite, - OK 09
HAlIMOHAJIbHBIE TPAJAUIIUH, UCIob30BaHue riaroyioB B Present Simple/Indefinite nmst Beipaskenust
o0bIYau U MPa3JHUKH. neiicTBuil B OyaylieM - MpuAaTOYHbIe MPeAIoKeHUs BpeMeHu 1 ycioBus (if,
when).
Tema 2.5. CIHA. Bamunarron. | TemaTnka npakTHYecKHUX 3aHATHI
['ocynapcTBeHHOE yCTPOUCTBO. | JIekcHUYecKuit MaTepuai no Teme. [ paMmaTiHueckuii MaTepuai: - 00pa3oBaHue U 14 OK 02
KynbpTypHble M HaMOHANIBHBIE | yroTpebiaenue riaroios B Present Continuous/Progressive, Present Perfect; - OK 09
TPAJMLIMK, OObIYAH U MecTOMMEHUs: yKka3arenbHble (this/these, that/those) ¢ cymecTBuTensHBIMU U
IIpa3sIHUKH 0e3 HUX, JINYHBIC, IPUTSHKATEIHHBIC, BOIPOCUTEIbHBIE, O0BEKTHHIE;
Tema 2.6. O6pa3oBanue B TemaTuka NPaKTHYECKUX 3AHATHH
Poccnn 1 3a pyOexoM, cpeiiHee | Jlekcudeckuii Marepuai 1o reme. ['paMMaTu4ecKuil MaTepuall: - 14 OK 02
npod)ecCHOHANIBHOE CJIO’KHOTIOTYMHEHHBIE TIPEJITIOKEHUsI C COI03aMu because, so, if, when, that, that OK 09
obpasoBaHne IS Why; - moHsTHE COTJIacCOBaHMS BPEMEH U KOCBEHHAs Peyb. - HEOIIPE ICIICHHBIC
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MECTOMMEHUS, IPOU3BOJHBIE OT SOME, any, no, every. - UMeHa IpuiaraTeybHble
B TIOJIOKHUTEIBHOM, CPABHUTEIILHON U MPEBOCXOAHOM CTENEeHAX, 00pa3oBaHHbIC
10 ITPaBUILY, a TAK)KE UCKIIOYECHHUS. - HAPEUMsI B CPABHUTEIILHON U
IIPEBOCXOIHOM CTEIEHX, HEOIIPEAEICHHbBIE HApEeUnsl, IPOU3BOJHBIE OT SOME,
any, every

Tewma 2.7. KomnsroTtep.

TeMaTuka NPAKTHYECKUX 3AHATHI

Hutepner. Jlexcuueckuilt maTepual 1o Teme. I’ pamMmmaTHYecKuil MaTepuai: - riaarojisl B 14 OK 02
CTpaJaTelIbHOM 3ajiore, npeumyiiectBeHHo B Indefinite Passive. OK 09
Pa3nen 3. PazBuBaromuii kypc 129
Tewma 3.1 Unoctpannsblii 136K B | TemMaTHKa NpaKTHYeCKHUX 3aHATHH
cdepe npodeccuoHanbHBIX Hctopus uckyccrpa u auszaitH. [Ipodeccun B nuzaiine. OCHOBHBIE TEPMUHBI B 65 OK 02
KOMMYHHKaIUI cdepe nuzaiina. OCHOBHI epeBoaa B cepe npodeccnoHaIbHOR OK 09
KOMMYHHKAIIH.
Tema 3.2 byaymas TeMaTuka NPaAKTHYECKUX 3AHATHI
npodeccus. OcHoBHble HanpaBieHus B nu3aiine. [ padudeckuii nuzaitn. CoctaBieHue 64
pe3ioMe U COMpOBOIUTENBHOTO NHchbMa. [loaroroBka k cobece10BaHMIo.
[TpakTnyeckue 255
KOHCYJIbTAIIUN 2
9K3aMeH 12
BCETO 269

1. — o3HaKOMUTENBHBIN (y3HaBaHUE paHEe U3yYEHHBIX OOBEKTOB, CBOICTB);
2. — penpoAYKTUBHBIN (BBIIOJIHEHUE IEATEILHOCTH 110 00pa3Ily, MHCTPYKIIUHU UJIH M10JI PYKOBOJCTBOM)

3. — IPOAYKTHBHBIH (TUTAHUPOBAHKE U CAMOCTOSITEITLHOE BHIITOJTHEHHE JICATEIIEHOCTH, pEIIeHUe TPOOJIEMHBIX 3a71aq).
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3. MeToauyeckne yKa3aHusl 10 NMPOBeeHUIO MPAKTHYECKUX 3aHATHI/Ia00PATOPHBIX
paboT/ceMUHAPOB, 3aHATHH B (h)opMe NPAKTHYECKOI NOATOTOBKH (IIPU HAJTUYHH), U
CaMOCTOSITEJIbHOM padoTe

Metoauueckue ykasaHus IpenHasHaueHbl Uit oOywarouiuxcd no OIIOII CIIO mo
cnenuanbHocTy  54.02.01 Juszaiin (mo oTpacisM), HU3y4YaloLUMX Y4YeOHYH JUCLMILIUHY
«lHOCTpaHHBIN SI3BIK B MPO(ECCHOHAIBHONW EATENFHOCTUY, U MOTYT MCIOJIb30BATHCS KaK Ha
y4eOHBIX 3aHATHSX, KOTOPBIE IMPOBOAATCSA TOJ PYKOBOJICTBOM IperojaBaTels, Tak W s
CaMOCTOSITENIHOTO ~ BBITIOJHEHUS MPAKTUYECKUX 3aHATHH, MPEeIyCMOTPEHHBIX paboueit
IPOrpamMMoil BO BHEAYAUTOPHOE BPEMSI.

3.1. TemaTuka H coJep:KaHHe MNPAKTHYECKHX 3aHIATHI/Ia0OpPATOPHBIX padoT/
CeMHHAPOB

Pa3nen 1. BBoaqHO-KOppeKTUBHBIH Kypc (IOBTOpeHHE MAaTepUAaJia MepBoro rojaa o0yueHus)

IIpakTHyeckue 3aHATHA:

Tema 1.1. Onucanne Jroxeii: apy3ei, poaAHbIX M OJU3KHMX M T.J. (BHEIIHOCTb, Xapakrep,
JIMYHOCTHbIE Ka4ecTBa)

Copneprxanue: PoHeTHUECKUI MaTepual

- OCHOBHBIE 3BYKH U MHTOHEMBI aHTJIUICKOTO S3bIKa;

- OCHOBHBIE CIIOCOOBI HAIIMCaHMsI CJIOB HA OCHOBE 3HAHMS IIPAaBUJI IIPABOIUCAHUS;
-COBEPIICHCTBOBaHUE Op(orpapuuecKux HaBBIKOB.

I'paMmaTrueckuil MmaTepua:

- TPOCTbIE HEPACHPOCTPAHEHHbIE MPEUIOKEHUsI C TIJIaroJbHBIM, COCTaBHBIM HMMEHHBIM U
COCTaBHBIM IJ1aroJIbHbIM CKa3yeMbIM (C UH(PUHUTHUBOM);

- IPOCTHIE TPEATIOKEHHS, PACIIPOCTPAHEHHBIE 3a CUET OJTHOPOJHBIX YICHOB MPEI0KEHUS U/WITN
BTOPOCTETICHHBIX YWICHOB MPEIOKECHUS;

- MpeUIOKEHUS YTBEpIUTEIbHBIE, BOINPOCHUTENIbHBIE, OTpULIATENIbHbIE, MOOYyIUTENbHbIE |
MIOPSIJIOK CIIOB B HUX;

- Oe3/IMYHbIE MTPEJI0KEHUS;

- IOHATHUE TIIAaroja-CBsI3KH.

IIpakTHyeckue 3aHATHA:

Tema 1.2. MeKJIMYHOCTHBIC OTHOLICHUSI I0MAa, B y4eOHOM 3aBeiecHUH, HA padoTe
CopneprxaHue: JEKCHUECKUI MaTeprall 1o TeMe:

- pacuMpeHHe MOTEHIUAIBLHOIO CJIOBaps 3a CYET OBJIAJECHUS MHTEPHALMOHAIBHOM JIEKCHKOH,
HOBBIMH 3HAUEHHSIMHA M3BECTHBIX CIIOB M HOBBIX CJIOB, O0Opa30BaHHBIX Ha OCHOBE IMPOYKTUBHBIX
CIO0CO00B CI0BOOOPA30BAHMSL.

I'pammaTnueckuil MmaTepua:

- MOJIQJIbHBIE TJIAroJibl, UX SKBUBAJICHTHI;

- IpeasoxkeHus ¢ oboporom there is/are;

- oOpa3oBanue u ynorpebiaeHue riaaroiios B Present, Past, Future Simple/Indefinite

- CII0O)KHOCOYMHEHHBIE MPEIOKEHUs: 0€CCOI3HBIC U ¢ coro3amu and, but.

Pasznea 2. PazBuBaommii Kypc

IIpakTHyeckue 3aHATHA:

Tema 2.1 IloBcenHeBHAS )KM3Hb YCJIOBUSA KU3HU, Y4eOHbIH /IeHb, BLIXOHOMH [IeHb
Conaepxanue: ['pammaTuyeckuii Matepua:
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- UMS CYIIECTBUTENBLHOE: €r0 OCHOBHBIEC (DYHKIIMU B IPEIOKEHUH; UMEHA CYIIECTBUTEIBHbIE BO
MHOYECTBEHHOM 4HCIIe, 00pa30BaHHbIC 110 MPABHITY, a TAKKE UCKIFOUYEHUS.

- apTUKIb: ONpEIeNICHHBIN, HeolpeneleHHbIH, HyneBoi. OCHOBHBIEC CllydyaW YHOTpeOJIeHUs
OIPEIENIEHHOT0 U HEONPEAETICHHOT0 apTUKIIA. YTIOTPeOIeHNE CYIIECTBUTEIbHBIX 0€3 apTHKIIA.

IIpakTnyeckne 3aHATHSA:

Tema 2.2. HoBoctH, cpeacTBa MaccoBoii nHGopManumn

Coneprkanue:

I'pammaTrueckuil MmaTepual:

- YUCJIUTENbHBIE;

- CUCTEMa MOJAJIbHOCTH.

- obpasoBanue u ynotpebiaenue riaroios B Past, Future Simple/Indefinite.

IIpakTH4yeckue 3aHATHS:

Tema 2.3. Poccuiickaa ®@enepauus. ['ocynapcTBeHHOe YCTPOHCTBO, IPABOBbIe HHCTUTYTHI.
Crosmmua (Mocksa). JloctonpuMe4aTe/IbHOCTH.

Coneprxanue:

['pamMmmaTrueckuit MmaTepuan:

- oOpa3oBanue u yrnorpedaeHue riaaroios B Present, Past, Future Simple/Indefinite.

IIpakTHyeckue 3aHATHA:

Tema 2.4. BeauxoOpuranus. Jlongon. I'ocymapcrBenHoe ycrpoiictBo. KyiabrypHble un
HAIHOHAJIbHBIE TPATUIMHU, 00bIYAH U MPA3IHUKH

Coneprkanue:

I'pammaTrueckuil MmaTepHa:

- obpasoBanue u ynoTpebienue riaroios B Present, Past, Future Simple/Indefinite,

- ncrnosib3oBaHue riuarosios B Present Simple/Indefinite qyst Belpaskenus aeiicTBuii B Oyayiiem

- IPUJATOYHbIEC IPEUIOKEHHUS BpeMeHHU U ycioBus (if, when).

IIpakTHyeckne 3aHATHA:

Tema 2.5. CIHHA. Baummurron. TocynapcrBeHHoe ycrpoiictBo. KyuabTypHble u
HAIHOHAJIbHBIE TPAIUINHU, 00bIYaN U NMPA3THUKH

Coneprxanue:

I'paMmMmaTHuecKkuil MaTepHUal:

- oOpazoBanue u ynorpebnenue riaronos B Present Continuous/Progressive, Present Perfect;

- MecTouMeHus: yka3aTenbHble (this/these, that/those) ¢ cymecTBuTenbHBIMU U 0€3 HUX, JIMYHBIE,
NPUTSKATETBHBIE, BOIPOCUTENbHBIE, 00bEKTHBIE;

IIpakTHyeckne 3aHATHSA:

Tema 2.6. O0pazoBanue B Poccun n 3a pydesom, cpeHee npoeccHoHaIbLHOE 00pa3oBaHue
Conepxxanue:

I'pammaTrueckuil MaTepUal:

- CIIOKHOTIOAYMHEHHBIE MTPEUTOKEHUS ¢ coro3amu because, so, if, when, that, that is why;

- TOHSTHE COTJAaCOBAaHHSA BPEMEH M KOCBEHHAas peyb. - HEOIPEAEICHHBIE MECTOMMEHMUS,
IIPOM3BOJHBIE OT SOME, any, no, every.

- MMEHa IpUJarareibHble B IIOJOKUTEIbHOM, CPaBHUTEIBHONM M IPEBOCXOAHOM CTEIEHSX,
o0pa3oBaHHbIE IO MTPABUITY, a TAKKE UCKIIOUEHUS.
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- Hapqu/ISI B CpaBHHTeHBHOﬁ nu HpeBOCXOI[HOﬁ CTCIICHSX, HeOHpeI[eHeHHBIC Hape'-H/ISI,

IMPOU3BOAHEBIC OT SOmME, any, €very

IIpakTnyeckne 3aHATHSA:

Tema 2.7 Komnblorep. UnTepHeT.
Coneprxanue:

I'pammaTrueckuil MmaTepual:

- IJ1aroJibl B CTPaJaTelIbHOM 3aJiore, mpenMyiiecTBeHHO B Indefinite Passive.

Tema 3.1 UHocTpaHHBIi A3bIK B chepe NpodeccHoHATbHBIX KOMMYHHKAIIMI.

Coneprxanue:
Jlekcuueckuii Matepuait:

- The industrial revolution;
- Profession of a designer;

Tema 3.2. Bynymas npogeccus
Coneprxanue:
Jlekcu4eckuii MaTepuait:

- Why do You Want to Be A Designer? — Advice for Young Designers;

- Creative careers in the design field;
- Graphic Design;

- HpaKTI/IKa COCTaBJICHUSA PE3IOME IJIA CO6€CCI[OBaHI/ISI.

IIpakTnyeckoe 3ansaTe 4

Tewma: Bropast MupoBast BOMHA: IPUYMHBIL, XO/I, 3HAYECHUE.
Copnepxanne: OCHOBHBIE JTanbl BOEHHBIX JAeWcTBUM. Posib coBerckoro Teuia. CpaxeHus

Benukoit OreuectBeHHON BOIHEL

4. ®oHJ OLEHOYHBIX CPEICTB JUCIUNINHBI

4.1. Pe3yabTaThl 0CBOCHHS y4eOHOM TUCHHUILVIMHBI, MOJJIeKAIME IPOBEPKe

DopMBI TPOMEKYTOUHOHN aTTECTALIMU IO CEMECTPAM:

Ne cemectpa PopMa KOHTPOJIA
3,4.5,6,7 Japyrue GopMbl KOHTPOJIs
8 9K3aMeH

B pesynpraTe mpoMexyTO4YHOM arTecTaliy MO y4yeOHON AHUCUUIUIMHE OCYILECTBISETCS
KOMIIJIEKCHAsI TPOBEpKa CIIEeIYIOIUX YMEHUH U 3HaHUH, a Takke (OPMHUPOBAHUS KOMIIETCHIIUHI:

Pe3yiabTaThl 00y4yeHUs1: yMEHUs, IToka3aTeu OLeHKH pe3yJbTaTa dopma
3HAHMA KOHTPOJIA U
OLICHUBAHM S
YMeThb: - MOHUMATh OOLIUH CMBICIT ITonumaeT oOIUii CMBICT YETKO Texymmit
YEeTKO MPOU3HECEHHBIX BBICKA3bIBAaHUN | MMPOM3HECEHHBIX BBICKA3bIBAHMIT HA KOHTpOJIb B
Ha U3BECTHBIE TEMBI W3BECTHBIE TEMBI (IPpOodecCHOHATBHbBIE U dopme:
(npodeccronanbHbIe U OBITOBBIE); osIToBBIE) [lOHMMaeT TEKCTHI Ha - yuactue B
- IOHUMATh TEKCTHI Ha 0a30BbIE 0a3oBbIe IPohecCHOHATILHBIE TEMBI
pod auasorax,

podeCCUOHATLHBIE TEMEI;
- Y4aCTBOBATh B JJUajiorax Ha 3HaKOMBIC

anCTByeT B JraJiorax Ha 3HAKOMbBIC
o0111e ¥ NpoeCCHOHAILHBIC TEMbI

CUTYAaIMOHHBIX U
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o0rrre 1 mpodeCCHOHABHBIE TEMBL; CTpouT mpoCThIE BBICKA3bIBAHMSA O CE0E | TBOPUYECKUX
- CTPOUTB NPOCTHIE BHICKA3BIBAHHSA O U 0 cBOEH NMpoQecCHOHaNbHON 3aaHUsX;
cebe 1 0 cBoeit mpohecCUoHANBHOMN nesitenbHocTH Kpatko 000CHOBBIBACT U | TIpaKTHYCCKAs
NeATCITLHOCTH; OOBSICHSIET CBOM JIEHCTBHS (TEKYIIHE U paborta,
- KpaTKO 0OOCHOBEIBATH M OOBSICHUTH IJIAHUPYEMBIE); TUCATh TIPOCTHIE BBITOTHEHIIE
CBOM JICHCTBUS (TEKYIIUE U CBSI3HBIC COOOIICHUS Ha 3HAKOMBIC UITH ..
TUTAHUPYEMBIC); HMHTEPECYIIINE NPOPECCUOHATLHBIC YHP&AKHCHHH,
- IACATh MPOCTHIE CBSA3HBIC COOOIIECHMsI | TEMBI. 3HAET MPaBMIIA IOCTPOCHUS ) BHHOHHGHI:IG
HA 3HAKOMBIE HJIH HHTEPECYIOLIHE IPOCTHIX U CIOXKHBIX Mpe/IoKeHuii na | Y IPOKHCHHH,
podeCCHOHATBHBIC TEMBI. npodeccHoHaNbHbIC TEMbI 3HACT TECTUPOBAHNUC
3HaTb: - NpaBuIia MOCTPOEHHS IPOCTHIX | OCHOBHBIE OOLIECYNOTPEOUTEIBHBIE ITpomexxyrounas
1 CIIOXKHBIX TIPEIIOKEHNH Ha rimarossl (ObITOBast U arrecrauus B
npodeccuoHaNbHbIE TEMBI; npodeccroHanbHas Jekcuka); Brnageer | popme

- OCHOBHBIC OOIIEYTOTPEOUTETBHBIC JIEKCUYECKUM MUHUMYM, OTHOCSIIIAKCS mud.3auera u
TJ1aroJibl (61,11“01321;1 u K OITMCAaHUIO IPEAMETOB, CPEACTB U 3K3aMeHa
npoecCUOHATBHAS JICKCHKA); HPOLECCOB MPO(ECCHOHATBHON
- JICKCUYECKHIA MUHUMYM, JIESATSIILHOCTH; XapaKTepu3yeT
OTHOCSIIIIUMCS K OITMCAaHHIO MIpEeAMETOB, 0COOCHHOCTH IIPOU3HOIICHUA; ITpaBHjIa
CPEICTB U MPOLECCOB YTEHHS TEKCTOB MPo(hecCHOHaTHHON
pohecCHOHATBHON NeATENbHOCTH; HaIpaBJIEHHOCTH
- 0COOEHHOCTH TIPOU3HOIICHHUST;
MPABUJIA YTEHUS TEKCTOB
npodeCcCHOHAIbHON
HAIPABJIEHHOCTH

PopmupyemMble KOMIETCHIIMN:

Koa ¢popmupyemoii HaumeHoBaHUe KOMIIETEHIMH @®opMbI U METOAbI
KOMIIETCHIIUH KOHTPOJIS M OLICHKH
pe3yabTaToB 00y4YeHust
OK 02 Hcnons30BaTh COBpEMEHHBIE Texymui KOHTPOIIb B
CpelICTBa ITOMCKA, aHATIN3a U dopme:
WHTEpIpeTanuu nHhopMaluu u - ydacTue B AMajorax,
MH(}OPMALIMOHHBIE TEXHOJIOTUU IS CUTYallMOHHBIX U
BBITIOJTHEHUS 3a/1a4 TBOPUYECKUX 3aJaHMSIX;
po¢eCCUOHAITBHON EATETLHOCTH; - MpaKkTH4ecKas padora,
OK 05 Ocy1ecTBIATh YCTHYIO U BBIIIOJIHEHUE YIIPAKHEHUI;
MMCbMEHHYI0O KOMMYHHUKAIMIO Ha - BBIIIOJIHEHUE YIIPAKHEHUH,
rOCyJIapCTBEHHOM s3bIKe POCCUICKON | TECTUPOBAHUE
®denepanuu ¢ yaetoMm ocodeHHoctel | IIpomexxyrounas arrecranus
COLIMAIBHOTO U KYJIBTYPHOTO B opme:
KOHTEKCTa; nud.3ayeTa U HK3aMeHa
OK 06 [IposBIATE rpaXkaaHCcKo-
MaTPUOTHYECKYIO MO3ULUIO,
JEMOHCTPUPOBATh OCO3HAHHOE
MOBE/ICHUE HA OCHOBE TPAJAUIIMOHHBIX
00111e4eNIOBEYECKIX [ICHHOCTEH, B
TOM YHCJIE€ C YYETOM FrapMOHHU3AIUU
MEKHallMOHAJIbHBIX U
MEXPETUTHO3HbIX OTHOIICHUH,
MIPUMEHSATh CTAHIAPTHI
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AQHTUKOPPYIIUOHHOTO MOBEACHUS;
OK 09 [Tonws3oBatbest  mpodeccuoHaTbHON

JOKyMEHTAlMeN Ha TOCYJapCTBEHHOM
Y UHOCTPAHHOM SI3BbIKaX

4.2. MeTonnka NnpuMeHeHUs] KOHTPOJIbHO-U3MEPUTEIbHBIX MAaTEPHAJIOB
KoHTtposb 3HaHui 00ydaromuxcs BKI0YAET:

Texymmii KOHTPOJIb B (pOpME HHIUBUAYATBHBIX 3a/IaHHHA

ITpomexxyTouHyto arrectaiuio B opme auphepeHIrpOBaHHOIO 3a4eTa U SK3aMeHa

4.3. KOHTPOJIbHO-U3MepPHUTeIbHbIE MATEPHAJIbI BKJIKOYAIOT:

4.3.1. Tunosble 3a1aHNs 1JIs1 OLEHKH 3HAHUI M YMEHHII TeKyIlero KOHTPOJIf

KoHnTponb 1 olieHKa pe3ynbTaTOB OCBOCHHSI TEM OCYILECTBIISETCS MPENoaBaTesieM B Ipolecce
BBITTOJIHEHHS 00YJaIOMIMMUCS 3a/1aHUI
1) 3apanus B TecToBOM popme
2) Keiic-3ananus
3) KoMneTeHTHOCTHO-OpUEHTHUPOBAHHbBIC 33 JaHUS
4)KommekcHble paKTUUECKHUE 3a/1aHus
Konmponsho - usmepumenshnole mamepuast 011 meKyuiezo KOHmpous no y4eoHoi

oucuyuniune

[TpumepHbIe 3a1aHUs

HpaKTI/I‘{eCKI/Ie 3aaHusd.
Grammar - Articles Var.

Var 1.

[TocraBbTe apTUKIN a/an Uiy the Tam, rae He0OX0IUMO.
. When can you usually see ... moon, in the morning, or at night?
. I saw ... very bright star in the sky a few nights ago.
. | forgot to bring my pen. Do you have ... pen | could borrow?
. I have a new car; ... car is red.

. For breakfast I usually have ... egg, toast, and some coffee.
. I have ... two younger brothers and an older sister.

1
2
3
4
5. What is ... capital city of Australia? Is it Sydney or Canberra?
6
7
8

. My mother saw a nice dress in a store. She decided to buy ... dress.

9. What is ... first month of the year? Is it January or February?

10. I saw ... old man walking in the park.

11. My brother always exercises for ... hour in the morning.

12. I drank ... cup of coffee, but the coffee was cold.

13. Help! Somebody please call ... police!

14. Last summer, my friends and | travelled to ... Spain.

15. My little brother drew a picture of a chicken, a cow, and ... horse.

16. ... Amazon Rain Forest is located in South America.

2. 3anoHUTE NPOIYCKU B TEKCTE, UCIOJB3Y4 a/an, the Miu HyneBOH apTUKIIb.

United States was most exciting thing | have ever done. | moved last

year to New York. New York is exciting city, full of adventure. In fact, | saw
famous actor in street yesterday! Today, | have job interview at

financial company. company has offices all over world. I’'m not sure that I have
skills to get hired. I hope so. (C)company*s office is on Main Street. That’s

Moving to
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same street my friend works on. If I get hired, | could meet him after work for drinks.
That would be great. He’s from Scotland. He works 8 hours day, 5 days
week. - —

Grammar - Articles

Var. 1l

[TocraBbTe apTuKIN a/an uiu the Tam, rae HeOOXOIUMO.

1. When can you usually see ... moon, in the morning, or at night?

2. | saw ... very bright star in the sky a few nights ago.

3. | forgot to bring my pen. Do you have ... pen | could borrow?

4. | have a new car; ... car is red.

5. What is ... capital city of Australia? Is it Sydney or Canberra?

6. For breakfast | usually have ... egg, toast, and some coffee.

7. | have ... two younger brothers and an older sister.

8. My mother saw a nice dress in a store. She decided to buy ... dress.

9. What is ... first month of the year? Is it January or February?

10. I saw ... old man walking in the park.

11. My brother always exercises for ... hour in the morning.

12. I drank ... cup of coffee, but the coffee was cold.

13. Help! Somebody please call ... police!

14. Last summer, my friends and | travelled to ... Spain.

15. My little brother drew a picture of a chicken, a cow, and ... horse.

16. ... Amazon Rain Forest is located in South America.

2. 3anoJHUTE NPOIYCKU B TEKCTE, UCIOJB3Y4 a/an, the Min HyIeBOM apTUKIIb.

I have two brothers. One, Greg, is still in college, and other, Mike, has already

graduated. Mike is very serious chap. He’s always at work. I don’t remember
last time | saw him. It may have been in August. He was wearing red

sweater. It matched his red hair. He visited us after his business trip. After

dinner, he helped me to wash dishes. My wife hates doing it. And I waste a lot of
water when I do it. That’s bad for environment, I think. Mike does it right

way. He’s very economical.

Grammar Quiz — Future Tenses
1) Berasbre riaros Bo Bpemenu Future Perfect.

1.1 a Londoner for five and a half years by next September. (be)

2. By Tuesday Jill these novels by O’Henry. (finish)

3. Next year is Fred and Kate’s 10th wedding anniversary. They happily married for
ten years. (be)

4. Molly thinks the film by the time she gets to Fred’s. (to start)

5. They the plans by then. (to finish)

6. Before his holiday Tom all his money. (to spend)

7. The train by the time the couple get to the station. (to leave)

8.1 dinner by then. (cook)

9.1 my chemistry homework before Jillian comes home. (finish)
10.Fernando his operation by August and should be much fitter. (have)

2) Cocmasbme npeonoxcenus 8o spemenu Future Perfect.
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1. have / Jill / she / perfected / will / from / her / by the time / Japanese / comes / Tokyo.

2. promotion /Melody / have / By December / will / her / received.

3. gets home / Helen’s / cleaned / By the time / relatives / she / will / the house / have.

4. to communicate / Steven / he / learned / Will / have / well / Chinese / before / enough / flies to
Beijing?

5. finishes / have / By the time / twenty / taken / Jillian’s father / that course / he / will / online
tests.

3) Bcmasvme Future Continuous.

1. This time next Monday, | in a huge office in New York. (work)

2. This time on Tuesday, Mary on a beach in Italy. (sunbathe)

3. Don’t make noise after midnight — | soundly, I hope. (sleep)

4. Jackeline to Kenya tomorrow at this time. (fly)

5. Students copies while he the report. (make/ finish)

6. | in my study library at 6pm tomorrow. (work).

7. This time next year we the Pacific Ocean. (cross)

8. 1 the dinner table while my mother the meat. (lay / prepare)
9. You’ll recognize Molly! She a pink hat. (wear)

10. From 7 till 12 | classes. (have)

4) Write in I’ll, we'll, he'll, she'll, they'll, it’ll.

1. I'd like to see animals. | think go to the zoo today.

2. Wendy likes dinosaurs. | think go to the Natural History Museum.
3. We like dancing. I think go to the disco.

4. My parents want to buy presents. | think go to the gift shop. '

5. Jim likes walking. I think go to the park.

6. Put on your scarf and hat. | think be cold today.

7. 1 want to watch a cartoon. | think go to the cinema tomorrow.

8. Mike is ill. I don't think go for a walk with him.

5) Fill the gaps with the correct variant.

1.1 the Star Wars films. A) have never seen B) have ever seen C) have never saw

2. They for Google 2004. A) worked / for B) ’ve worked / since C) ’re working /
since

3. Neil that he didn’t get the job?

A) Did / tell B) Have / told C) Has / been told

4. If you that expensive car, you ___enough money to go on holiday.

A) buy / won’t have B) bought / don’t have C) don’t buy / won’t have

5. What ____ifyou___amobile phone?

A) will you do / haven’t B) would you did / had C) would you do / didn’t have

6. Alison has worked for a month without a day off — she be exhausted.

A) might B) must C) can’t

7. 1 know he speaks French, German and Italian so he be Swiss.

A) can’t B) could C) should

8. Hundreds of trees were blown over in the night so the wind have been very strong.

A) can’t B) could C) must
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2

9. “I’m not very sociable.
A) I don’t B) So am I C) Neither am I

10. “Sorry I’m late. for a long time?”
A) Have you waited B) Are you waiting C

TunoBble 3agaHus 1JI OLEHKU 3HAHUN U YMEHUI MPOMEKYTOYHOM aTTeCTAlMHU
Group Name

Final Quiz

(Year 2, Term 1)
Kunroun x 3aanusm:
Grammar - Articles
Var. | 1.
ITocTaBbTe apTHKIK a/an win the Tam, r1e HEOOXOAMMO.
1.When can you usually see the moon, in the morning, or at night?
2. | saw a very bright star in the sky a few nights ago.
3. | forgot to bring my pen. Do you have a pen | could borrow?
4. | have a new car; the car is red.
5. What is the capital city of Australia? Is it Sydney or Canberra?
6. For breakfast I usually have an egg, toast, and some coffee.
7. 1 have _ two younger brothers and an older sister.
8. My mother saw a nice dress in a store. She decided to buy the dress.
9. What is the first month of the year? Is it January or February?
10. I saw an old man walking in the park.
11. My brother always exercises for an hour in the morning.
12. I drank a cup of coffee, but the coffee was cold.
13. Help! Somebody please call the police!
14. Last summer, my friends and | travelled to _ Spain.
15. My little brother drew a picture of a chicken, a cow, and a horse.
16. The Amazon Rain Forest is located in South America

2. 3anonnume nponycku @ mekcme, UCNOAb3Ys a/an, the unu Hyneeol apmuKib.

Moving to _the_United States was __the__ most exciting thing | have ever done. | moved last
yearto - New York. New York is _an__ exciting city, full of adventure. In fact, I saw __a
famous actor in __the__ street yesterday! Today, | have __a job interview at __a__ financial
company. __The__ company has offices all over __the world. I’'m not sure that [ have _ the

skills to get hired. I hope The (C)company‘s office is on __ -  Main Street. That’s __ the
same street my friend works on. If I get hired, | could meet him after __ - work for drinks. That
would be great. He’s from - Scotland. He works 8 hours __a_ day, 5days __a  week.

Grammar - Articles

Var. 1l

1. IlTocmasbme apmuxau a/an uiu the mam, 20e neobxooumo.

1. When can you usually see the moon, in the morning, or at night?
2. | saw a very bright star in the sky a few nights ago.

3. | forgot to bring my pen. Do you have a pen | could borrow?

4. | have a new car; the car is red.

5. What is the capital city of Australia? Is it Sydney or Canberra?
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6. For breakfast I usually have an egg, toast, and some coffee.

7. 1 have _ two younger brothers and an older sister.

8. My mother saw a nice dress in a store. She decided to buy the dress.
9. What is the first month of the year? Is it January or February?

10. I saw an old man walking in the park.

11. My brother always exercises for an hour in the morning.

12. I drank a cup of coffee, but the coffee was cold.

13. Help! Somebody please call the police!

14. Last summer, my friends and | travelled to _ Spain.

15. My little brother drew a picture of a chicken, a cow, and a horse.
16. The Amazon Rain Forest is located in South America.

2. 3anonrnume nponycku ¢ mexcme, ucnoavsys alan, the unu nynesou apmurio.

Grammar Quiz — Future Tenses

1) Bemaswme enaeon 6o spemenu Future Perfect.

1. 1 _will have been_ a Londoner for five and a half years by next September. (be)

2. By Tuesday Jill _will have finished__ these novels by O’Henry. (finish)

3. Next year is Fred and Kate’s 10th wedding anniversary. They  will have been___ happily
married for ten years. (be)

4. Molly thinks the film ___ will have started by the time she gets to Fred’s. (to start)

5. They _ will have finished_ the plans by then. (to finish)

6. Before his holiday Tom __ will have spent_ all his money. (to spend)

7. The train __will have left_ by the time the couple get to the station. (to leave)

8.1 __will have cooked__ dinner by then. (cook)

9.1 _ will have finished__my chemistry homework before Jillian comes home. (finish)

10. Fernando ___ will have had__ his operation by August and should be much fitter. (have)

2) Cocmasvme npeonocenust 6o epemenu Future Perfect.

1. have / Jill / she / perfected / will / from / her / by the time / Japanese / comes / Tokyo.

Jill will have perfected her Japanese by the time she comes from Tokyo.

2. promotion /Melody / have / By December / will / her / received.

By December Melody will have received her promotion.

3. gets home / Helen’s / cleaned / By the time / relatives / she / will / the house / have By the
time she gets home Helen’s relatives will have cleaned the house.

4. to communicate / Steven / he / learned / Will / have / well / Chinese / before / enough / flies to
Beijing?

Will Steven have learned Chinese well enough to communicate before he flies to Beijing?

5. finishes / have / By the time / twenty / taken / Jillian’s father / that course / he / will / online
tests.

By the time Jillian’s father finishes that course he will have taken twenty online tests.

3) Becmasvme Future Continuous.

1. This time next Monday, | __ will be working_ in a huge office in New York. (work)

2. This time on Tuesday, Mary __ will be sunbathing____ on a beach in Italy. (sunbathe)
3. Don’t make noise after midnight — I ___ will be sleeping__ soundly, I hope. (sleep)
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4. Jackeline __will be flying__ to Kenya tomorrow at this time. (fly)

5. Students __ will be making__ copies while he will be finishing the report. (make/
finish)

6. 1__will be working__ in my study library at 6pm tomorrow. (work).

7. This time next year we __ will be crossing__ the Pacific Ocean. (cross)

8.1 __ will be laying__ the dinner table while my mother___ will be preparing__ the meat. (lay
/ prepare)

9. You’ll recognize Molly! She _ will be wearing__ a pink hat. (wear)

10. From 7 till 121 ___ will be having__ classes. (have)

4) Write in I'll, we'll, he'll, she'll, they'll, it’ll.

1. I'd like to see animals. | think ___ I’1l__ go to the zoo today.

2. Wendy likes dinosaurs. 1 think __ she’ll__ go to the Natural History Museum.
3. We like dancing. I think ___we’ll___ go to the disco.

4. My parents want to buy presents. I think__they’ll___ go to the gift shop. "

5. Jim likes walking. I think__he’ll___ go to the park.

6. Put on your scarf and hat. I think ____it’ll__ be cold today.

7. 1 want to watch a cartoon. I think ___ 1’1l go to the cinema tomorrow.

8. Mike isill. I don'tthink __ T°’1l___ go for a walk with him.

5) Fill the gaps with the correct variant.

1.1 the Star Wars films. A) have never seen B) have ever seen C) have never saw

2. They for Google 2004. A) worked / for B) ’ve worked / since C) ’re working /
since

3. Neil that he didn’t get the job? A) Did / tell B) Have / told C) Has / been told

4. If you that expensive car, you ___ enough money to go on holiday. A) buy / won’t

have B) bought / don’t have C) don’t buy / won’t have
5. What if you a mobile phone? A) will you do / haven’t B) would you did / had C)
would you do / didn’t have

6. Alison has worked for a month without a day off — she be exhausted. A) might B)
must C) can’t

7. I know he speaks French, German and Italian so he be Swiss. A) can’t B) could C)
should

8. Hundreds of trees were blown over in the night so the wind have been very strong. A)
can’t B) could C) must

9. “I’m not very sociable. > A) I don’t B) So am I C) Neither am |

10. “Sorry I'm late. for a long time?” A) Have you waited B) Are you waiting C) Did you
wait

Final Quiz

Professional tasks
1) Look at the following international words, guess their meaning and check the
pronunciation:
Phenomenon, industrialization, product, stylistic, designer, individual, aesthetic, modern,
revolution, standard.
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2) Translate the following adjectives with suffixes -al; -able, -ic. Analyze their word-
formation model:
Industrial, technological, traditional, practical, ornamental, mechanical, available, suitable, artistic,
symptomatic.

3) Guess the meaning of the words in bold type:
To work — worker; to produce — producer; noble — nobility; design — designer; change —
unchangeable; to manufacture — manufacturer; expensive — inexpensive; beauty — to beautify;
possible — impossible; to reflect — reflection; to train — trainer; to discover — to rediscover.

4) Read the text below to understand the Industrial Revolution’s impact on design’s
development:
The Industrial Revolution

Up until the Industrial Revolution objects were made by craftsmen, either working on their
own, collectively in rural cottage industries or in Guilds or Societies in the towns. The majority
worked at a low level of skill and design, producing simple buildings, furniture, plates etc. This
resulted in localized designs often produced by generations of one family with no technological or
design style changes. It was as if time stood still. There were a few craftsmen who worked for the
nobility and the rich merchants producing objects based on designs and technology taken from other
countries. They formed their own design styles, but they still could only make a limited number of
objects at a high price. These objects can now be seen in museums.

The dates given for design style movements can only be approximate. Nothing suddenly
happens. In many cases two styles overlap, one was fading away and one coming in. The reasons
why these new movements occur are a complex mix of historical, political and social facts, but that’s
history. The time between 1914 and 1950 was a period of great upheaval, loss of life and world
depression. However new technologies still steadily improved and design went through different
styles. (First World War 1914—1918, Second World War 1939—1945). The history of Industrial

Design really began with the start of the Industrial Revolution that took place during the early
part of the 1700’s with the invention of mechanical processes of production. Everything changed, for
the first time it was possible to produce large quantities of a product cheap enough for most people to
own. The design of the product came out of the technology available at the time. Ceramic
manufacturers found it easy to mass-produce plain white plates but still had to paint on the pattern by
hand — too expensive. They developed a method of transfer printing but only blue ink would
withstand the high temperatures used during the glazing process. This is why all the plates of the
early period are blue, the most famous being the Willow Pattern. As ink technology improved, so did
the colour and complexity of the patterns.

Design was led by its technology and was of a very low standard with very little thought for
the user. Manufacturers spent no money on beautifying their products as they had little competition
and were out to make as much money as possible. In those days designers were either architects or
artists and manufacturers felt no need to use them.

In the early part of the 1800’s, people began to realize that there was a problem. The
architect, Charles Cockerel said “the attempt to supersede the work of the mind and the hand by
mechanical process for the sake of economy will always have the effect of degrading and ultimately
ruining art”. Many years later, the Bauhaus used technological processes as the basis of their designs.
In 1833, a Parliamentary Select Committee was set up to examine the problem of a low standard of
product design. The morality of the country was felt to be reflected through its art. This feeling is still
held today by many academics. In 1837, a government School of Art was set up with the aim to train
designers for working with industry but it failed. It took the Great Exhibition of 1851 and the Arts
and Crafts Movement to change things.
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5) Find in the text words or phrases which mean the same as:
* HU3KHAW YPOBEHb MacTEPCTBA
* BBICOKAas II€HA
* IPUOIU3UTEIBHO
¢ COBCPHICHCTBOBATb TCXHOJOI'MICCKOC MACTECPCTBO
* HU3KUU CTaHAApT
* pacKpalmiuBaTh y30p BPYy4YHYIO
* IEPEBOAUTDH OTTHUCK, PUCYHOK

6) Read the text and see if you were right or wrong:
Profession of a Designer

The positive thing of this profession is that it gives you challenges, gives you possibilities to
create and get satisfaction from the task fulfilled seeing the results of your work. However, design
industry is growing in great paces worldwide. Competition is number one in this sphere and you are
to be the best to become successful and get the job. Besides, the advertisement influences our lives
greatly. Another fact is that a designer can use it in an ethical way or visa versa. Indeed, the design
profession has a high under-employment rate. That is why it is really difficult to find a good job with
decent salary at a design company, to make up a good advertisement.

In fact, profession of a designer consists of several ones as it demands communicative,
technical, analytical, artistic and advertisement skills. You must be really a good designer having
necessary qualifications and most importantly necessary skills to obtain a good job. There are no
regulations in designer sphere and everyone can say he is a designer and use unethical advertisement
programs. Such designers can perform their work bad making company directors paying lower
salaries to others. He will not pay you a good salary being unsure in the quality of your work. In
addition universities accept many people who want to become designers overcrowding the designer
market.

A designer is a craftsman of his affair. He must have talent and an understanding of the
today‘s world. He is a professional in _visual communication. The role of a designer consists in the
creation of images, languages to display some messages and to reach his purposes. It is a pity that all
the above mentioned things can be nothing without good advertisement. He needs to use some
advertisement programs to find a work. A designer is a craftsman who operates in a completely new
way mastering language and image means, mixing traditional knowledge of a subject and personal
ideas, realizing communication tools. Communication and sales skills are significant for this
profession if you want to be successful.

Designers work many hours and to meet a deadline they have to work overtime. This work
requires hard work with deadlines. You must be sure you can work this way to take up the designer
career. If you still want to become a designer you should decide what type of a designer you want to
choose. A designer requires much more than just the talent in drawing. This profession requires
attention to technical side of a matter, communication with clients and directors, and surely
advertisements.

Nowadays, visual communication professionals possessing technological and managerial
skills issue the challenge to perform not only designers‘ tasks but also fulfilling the role of art
directors and managers, advertising own projects in order to take root to international markets.
Today, designers must solve difficult designers* tasks — planning team activities, managing public
relations, clients® problems and producing ethical advertisement.

Thus, a profession of a designer is the combination of personal creative abilities and technical
knowledge of a subject. It is a mix of cultural knowledge with analytical abilities. A real designer is a
person who understands the dynamics and the inner context of his affair. He is the one who generates
the visual presentation and design of goods. Designers usually work on a project under great time
pressure and defined financial and design limits. To perform work of a high quality a designer must
unite the best parts of different sources into some image.
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Besides, this work assumes the use of research material and price specifications, the ability to
meet deadlines, financial restrictions, creation of a number of work samples and sketches displaying
several work models from different points of view.

It is not so easy to be a designer, to take a note of comments concerning own projects, to have
a good understanding of today‘s world and its demands, to create several sketches of the same work.
Also, the work of a designer assumes some amount of project rejects, period of success and failures.
The work of designers means understanding your clients‘ wishes, helping them in achieving their
goals by focusing on things that can be fulfilled, translating these purposes into work projects. A
designer must value tradition as well as creativity, change, improvement, and relevance to the
modern time. This work can be compared to the work of an artist: you fully depend on your talent,
your abilities and fortune. Sometimes it is an exhausting work: working long time on a project,
endless meeting with people and collaborators. The life of a designer is unpredictable and can change
suddenly both in good and bad way. Sometimes you are successful and earn great money having the
opportunity to choose client, sometimes you have failures and cannot find a single client.

7) Read the text again and answer the following questions:
e Why is advertisement so important in design?
What skills and qualifications are needed to be a good designer?
Why is a designer a craftsman of his affair?
What fields should be a designer good at?
What must a designer do to perform work of a high quality?
What can be this work compared to and why?
Why is the life of a designer unpredictable?

[ ]
8) Read the text and see if you were right or wrong:
Why do You Want to Be A Designer? — Advice for Young Designers

When choosing a design career, one of the first things to ask yourself is, —Why do | want to
be a designer?l Everyone has different influences in their life to for their opinions about choosing a
career. My advice for young designers is to think about what inspires you into a field of designing?
Whether you want to be an architect, fashion/jewelry designer or culinary chef — all these careers
require a mindset to enjoy what you do, even though it will require years of hard work, research, and
tenacity.

Here are tips to consider for young designers today:

One of the hardest areas for young designers to understand is that knowledge and skills don‘t only
come from a formal education, but can be soaked up from life around you. From traveling, reading,
listening to music, learning other cultures lifestyles, these are the best ways to prepare for a design
career. Choose the design profession you like and learn what tools, resources, and background you
need to be successful in this career before pouring your life and soul into it.

Shadow a designer or follow in their steps:

Another tip for young designers is to find a veteran designer in your career field and follow in
their steps for your life path. While you don‘t have to take step-for- step of a veteran designer, it will
help determine if this career path is for you.

Many high-profile design jobs look like all glitz and glam until you see the behind scenes*
and grunt work of hours of preparation and resource gathering. Look to your favorite design blogs
and professional networks to link to and follow those who are influential in the design career path
you‘d like to pursue.

Try it out — before you agree to it:

For many young designers the options of interning at a design firm or online design blog can be a
great way to get your hands dirty™ before you have to commit to a full lifetime of being a designer. If
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you want to be a designer, look for summer internships or apprenticeships that are short term to help
you decide.

Lastly, love design for the sheer joy of enjoyment and not the monetary means it could lead
to. There is no guarantee in any design career that you will succeed immediately or that you will be
blissfully happy the first few years. Enjoy your new career of design for being able to solve a
challenge or a need, and then create a solution that is beautifully designed. If you focus purely on
making more money or being a high profile designer, you may experience burnout before you even
get started. If you are a young designer trying to start out, look to these helpful tips to help guide you
in many of your important decisions. Careers can change and you don‘t have to stay planted in one
area. Enjoy yourself as you plan your life as a young designer.

9) Read the text again and answer the following questions:

Why is it so important to think what inspires you in the profession of a designer?
What do you need to know not only from formal education and why?

Why is it necessary to find a veteran designer?

Why should you look for internships or apprenticeships?

What should you focus on when you are thinking to become a designer and why?

10) Read the text and find out what you have already known and what information is new
to you.
Creative careers in the design field

This list will help introduce you to the different types of design jobs so you‘re well-informed
about the professions that cater to your creativity. Take a look and see which creative careers interest
you most.

Advertising & promotions manager

Professionals in these positions often work in agencies to organize campaigns for clients.
They may also be responsible for selling advertising space or time for media firms. They work with
sales staff to develop concepts for campaigns, partner with creative teams to produce layouts,
negotiate contracts and prepare overall campaign budgets.
Skills in demand:
eSales management
eDigital advertising
eAccount management
Answer the following questions:
1. What are advertising and promotions managers responsible for?
2. What skills do you need to have to be an advertising and promotions manager?

Art director
Art directors work in a variety of settings such as magazines, newspapers, Internet-based
publications and advertising or public relations agencies. They communicate with clients while
overseeing project budgets and timelines. They manage a team of design professionals, reviewing
and approving all creative materials before being presented to clients.
Skills in demand:
eAdobe Photoshop
eConcept development
eGraphic design
Answer the following questions:
1. Where do art directors work?
2. What are their responsibilities?
3. What skills do you need to be an art director?
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Fashion designer

Professionals in this field design new clothing and accessories. Designs are sketched on paper
and then colors, materials and textures of the final product are determined. They study fashion trends
by reviewing magazines and attending fashion shows. They provide sample garments to sales
representatives and agents in hopes of selling their collections.
Skills in demand:
eMerchandising
eProduct development
eSketching
Answer the following questions:
1. What are the functions of fashion designers?
2. What skills do you need to have to be a fashion designer?
3. Film & video editor

Film and video editors use technical software to construct promotional or artistic productions
from excess footage shot by camera operators. They work with directors and producers to determine
which material is most captivating for their audience and piece together scenes. They edit film by
trimming segments, marking frames for audio and organizing raw footage into a continuous and
seamless final product.
Skills in demand:
eFinal Cut Pro
eAdobe Aftereffects
eAdobe Premiere
Answer the following questions:
1. What are film and video designer in charge of?
2 What skills do you need to have to be a film and video editor?

Graphic designer

Graphic designers develop designs for marketing collateral, product illustrations, brand
identities and websites using computer software. They are skilled at merging technical skill with
artistic ability to create a design that communicates with its desired audience. Graphic designers may
work independently or in an agency setting.
Skills in demand:
eAdobe Photoshop
eAdobe InDesign
eAdobe Illustrator
Answer the following questions:
1. What are graphic designers skilled at?
2. What differences in skills of a fashion designer and a graphic designer can you name?

Interior designer

Professionals in this occupation work with interior spaces to improve the safety, functionality
and aesthetic appeal of the area. They select color schemes, furniture, flooring, lighting and all other
elements of a room or building. They sketch their ideas or use design software to communicate their
plans with the architects, structural engineers and builders who bring their designs to life.
Skills in demand:
eSpace planning
eComputer Aided Drafting/Design (CAD) Software
eAdobe Photoshop
Answer the following questions:
1. What are the main functions of interior designers?
2 Are the skills you need to an interior designer different from the skills you need to be a graphic
designer?
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Multimedia artist & animator

These professionals create animation and special effects for movies, television, video games
and other forms of media—both two-dimensional and three- dimensional. They work with teams of
animators and artists to bring ideas to life using computer software or by writing their own computer
code. Some work in studios or offices, but many are self-employed and work from home.
Skills in demand:
eAdobe Acrobat
eGraphic design
eJavaScript
Answer the following questions:
1. What form of media are multimedia artists and animators involved in?
2. Describe in details the skills you need to be a multimedia artist and animator.

Photographer

Photographers utilize their creativity and composition skills alongside their technical
expertise to capture photographs that tell a story or document an event. The majority work with
digital cameras and editing software to capture subjects in commercial-quality images. Some travel
to a location to shoot an event or scenery, while others have their own studio for portraits,
commercial or artistic work.
Skills in demand:
ePhoto editing
eMarketing
eProduct sale and delivery
Answer the following questions:
1. Why do the majority of photographers work with digital cameras and editing software?
2. In your opinion, why do photographers need a skill in marketing?

User experience (UX) designer

UX designers are devoted to making websites, mobile application, software or video games
easier and more intuitive for users. They study and evaluate how people feel about a particular
system and design their product to cater to the needs of the user. They also analyze the specific
components of the system such as usefulness, value, credibility and accessibility.
Skills in demand:
e Adobe Photoshop
e JavaScript
e Prototyping
Answer the following questions:
1. What are user experience designers devoted to?
2. What skills are necessary to be a UX designer?

11) Read the text and see if you were right or wrong:
Graphic Design

Suppose you want to announce or sell something, amuse or persuade someone, explain a
complicated system or demonstrate a process. In other words, you have a message you want to
communicate. How do you —sendl it? You could tell people one by one or broadcast by radio or
loudspeaker. Thats verbal communication. But if you use any visual medium at all — if you make a
poster; type a letter; create a business logo, a magazine ad, or an album cover; even make a computer
printout — you are using a form of visual communication called graphic design.

Graphic designers work with drawn, painted, photographed, or computer-generated images
(pictures), but they also design the letterforms that make up various typefaces found in movie credits
and TV ads; in books, magazines, and menus; and even on computer screens. Designers create,
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choose, and organize these elements — typography, images, and the so-called —white spacel around
them — to communicate a message. Graphic design is a part of your daily life.

From humble things like gum wrappers to huge things like billboards to the T- shirt you‘re wearing,
graphic design informs, persuades, organizes, stimulates, locates, identifies, attracts attention and
provides pleasure.

Graphic design is a creative process that combines art and technology to communicate ideas.
The designer works with a variety of communication tools in order to convey a message from a client
to a particular audience. The main tools are image and typography.

Image-based design

Designers develop images to represent the ideas their clients want to communicate. Images
can be incredibly powerful and compelling tools of communication, conveying not only information
but also moods and emotions. People respond to images instinctively based on their personalities,
associations, and previous experience. For example, you know that a chili pepper is hot, and this
knowledge in combination with the image creates a visual pun.

In the case of image-based design, the images must carry the entire message; there are few if
any words to help. These images may be photographic, painted, drawn, or graphically rendered in
many different ways. Image-based design is employed when the designer determines that, in a
particular case, a picture is indeed worth a thousand words.

Type-based design

In some cases, designers rely on words to convey a message, but they use words differently
from the ways writers do. To designers, what the words look like is as important as their meaning.
The visual forms whether (communication designed by means of the printed word) or handmade
lettering, perform many communication functions. They can arrest your attention on a poster,
identify the product name on a package or a truck, and present running text as the typography in a
book does. Designers are experts at presenting information in a visual form in print or on film,
packaging, or signs. When you look at an —ordinaryl printed page of running text, what is involved
in designing such a seemingly simple page? Think about what you would do if you were asked to
redesign the page. Would you change the typeface or type size?

Would you divide the text into two narrower columns? What about the margins and the
spacing between the paragraphs and lines? Would you indent the paragraphs or begin them with
decorative lettering? What other kinds of treatment might you give the page number? Would you
change the boldface terms, perhaps using italic or underlining? What other changes might you
consider, and how would they affect the way the reader reacts to the content? Designers evaluate the
message and the audience for type-based design in order to make these kinds of decisions.

Image and type

Designers often combine images and typography to communicate a client‘s message to an
audience. They explore the creative possibilities presented by words (typography) and images
(photography, illustration, and fine art). It is up to the designer not only to find or create appropriate
letterforms and images but also to establish the best balance between them. Designers are the link
between the client and the audience. On the one hand, a client is often too close to the message to
understand various ways in which it can be presented. The audience, on the other hand, is often too
broad to have any direct impact on how a communication is presented. What‘s more, it is usually
difficult to make the audience a part of the creative process. Unlike client and audience, graphic
designers learn how to construct a message and how to present it successfully. They work with the
client to understand the content and the purpose of the message. They often collaborate with market
researchers and other specialists to understand the nature of the audience. Once a design concept is
chosen, the designers work with illustrators and photographers as well as with typesetters and
printers or other production specialists to create the final design product.

Symbols, logos and logotypes

Symbols and logos are special, highly condensed information forms or identifiers. Symbols
are abstract representation of a particular idea or identity. The CBS —eyel and the active
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—televisionl are symbolic forms, which we learn to recognize as representing a particular concept or
company. Logotypes are corporate identifications based on a special typographical word treatment.
Some identifiers are hybrid, or combinations of symbol and logotype. In order to create these
identifiers, the designer must have a clear vision of the corporation or idea to be represented and of
the audience to which the message is directed.

12) Read the text again and answer the following questions:
1. What do graphic designers use for communication?
2. What is the difference between the type based design and image-based design?
3. Why are designers the link between the client and the audience?
4. Why are logos and symbols so important?

4.4. Kputepum u noka3are/jim olleHNBaAHUS
Jliisl TeKyliero KOHTPOJIst

Ouenka | ®opma Kpurepun IToxa3zaTenu oeHUBAHUSA
KOHTPOJIs OLICHMBAHHS
«5» KonTponbHOe | mosnHoTa 1 paboTa BBINOJIHEHA IOJHOCTHIO U MTPaBUIIBHO;
3a/laHue IIPaBUWIBHOCTD CZIeJIaHbl ITPAaBUIIBHBIE BBIBOBI.
BBIITOJIHECHUS 12 BepHBIX OTBETOB U 00JIEE - OTINYHO
paboThI-
«4» KoHntpossHOE | monHOTA N paboTa BBIIIOJIHEHA IPABUIIBHO C YYETOM
3a/laHue IIPaBUWIBHOCTD HECYILECTBEHHbIX OLIMOOK
BBINTOJTHEHUS paboThl | 9 - 11 BEpHBIX OTBETOB - XOPOIIO
3» KoHnTponbHOE | nosHOTa 1 paboTa BBIIIOJHEHA IPABUIBHO, HO JOMYILIEHbI
3aJlaHue MIPaBUJIbHOCTb CYILIECTBEHHbIE OLINOKHU
BBINOJIHEHUS paboThl | 6 — 8 BEpHBIX OTBETOB - YJIOBJIETBOPUTEIBHO
«2» KonTposibHOE | monHOTA M 5 BEpPHBIX OTBETOB U MEHEE -
3aJlaHue IIPaBUWJIBHOCTD HEYJIOBJIETBOPUTEIBHO
BBITIOJTHEHUS paOOTHI

JJ1s1 IPOMEKYTOYHOM aTTeCTaluu

Ouenka | ®opma Kpurepun IMoka3aTenu oueHUBAHUSA
KOHTPOJIS | OLCHUBAHHA
«S» Tect IIOJIHOTA U OTBET MOJIHBIM M MPABWIBHBIN; MaTeprai
YCTHBIN IIPaBWJIBHOCTh OTBETA, | U3JIO’KEH B ONPEAEICHHON JIOTMYECKON
OTBET CTEIIEHb IIOCJIEI0BATEIIbHOCTH, CTYAEHT YBEPEHHO
OCO3HaHHOCTH, BJIa/IEET JIEKCUYECKUM MUHHUMYMOM,
MMOHUMAaHUS rpaMMaTHYeCKHe CTPYKTYpPbI BEIOpaHbI U
HU3y4YEHHOTO MCII0JIb30BaHbl IPaBUIIbHO, OTBET
Marepuana, YeTKOCTb U | CAMOCTOSATEIbHBIN.
IPaMOTHOCTb PEYH. 3ananus BbINONHEHB! 6e3 omunook (90% u
6osee oObeMa 3aaHHi BHIIOJHEHBI BEPHO)
«» Tect IIOJIHOTA U OTBET IOJIHBII U NTPaBUJIbHBIN; MaTepual
YCTHBIN MIPAaBUJIBHOCTh OTBETA, | M3JIOXKEH B ONPEIEICHHON JIOTHYECKON
OTBET CTEIEHb MIOCJIE0BATENBHOCTH, IPU 3TOM JOIYLIEHBI

OCO3HAHHOCTH,
MMOHUMAaHUS
M3y4EHHOTO

}IBe-TpI/I HCCYIHGCTBGHHBIG JICKCUYCCKHUX I/I/I/IJ'II/I
rpaMMaTHYECKHUX OIIMOKH, UCTIPABICHHBIE IO
TpeOOBAHUIO MTPETOABATEIIA.
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Marcpuraia, YCTKOCTb U
I'paMOTHOCTb PE€YH.

3ananus BHIMOIHEHBI BEpHO (75% u Oornee
00beMa 3a1aHMi BBIMIOJHEHBI BEPHO)

«3» Tect IIOJIHOTA U OTBET IOJIHBIM, HO IIPH 3TOM JOIyIIeHa
YCTHBIN MPaBWJIBHOCTh OTBETA, | CYIIECTBEHHAs OIIMOKA, UJIM HEMOJIHBIMH,
OTBET CTENEHb HECBS3HBINA. B 0TBETE MpUCYTCTBYIOT IpyOBIE
OCO3HAHHOCTH, rpamMmmaTHdeckue omuoku. Jlekcuueckuii 3amac
IIOHUMAaHHUS OeHBIN 1 HE COOTBETCTBYET YPOBHIO
W3Y4YEHHOTO COOTBETCTBYIOILIETO Kypca.
MaTtepuasa, YeTKOCTb U
rpaMOTHOCTb PEYH. 3a/iaHus BHIMOJIHEHHI C 11eJ0M BepHO (50% u
6osiee oObeMa 3a/1aHU BHIIOJTHEHBI BEPHO)
«2» Tecr IIOJIHOTA U IIPHU OTBETE OOHAPYKEHO HETIOHUMaHHE
YCTHBIN MIPaBWJIbHOCTb OTBETA, | y4YaIlUMCS OCHOBHOT'O COJEpKaHUSI y4eOHOTO
OTBET CTETEHb MaTepuaia Ui JONYyIICHbI CYIlIeCTBEHHbIC

OCO3HAHHOCTH,
MMOHUMAaHUS
W3YYCHHOTO
MaTepuaia, YeTKOCTh U
IPaMOTHOCTh PEYH.

OIMOKH, KOTOPBIE YUaIIUICs HE CMOT
HCIIPABUTH MPH HABOAAIIMX BOIPOCAX
npenonaasaresnis. CTyJeHT He TOHUMAET CMBICI
BBICKA3bIBAaHUS U € MOXKET IepeaaTh o0ui
cMmbIch TekcTa. [lepeBon/mepeckas He
BbINOJHEH. CTYCHT HE MOXET OTBETUTH Ha
BOITPOCHI IO TEKCTHI, 3a/IaHHBIC
MIPETO0/1aBaTEIIeM.

3ajaHus HE BBIMOJIHEHBI (BBITIOJIHEHO MEHEE
50% 3amaHmil)

5. YCJIOBUA PEAIN3ALIUU MTPOTPAMMBI JUCIHUITJIMHBI

5.1. lnsa peanuszanuu NporpaMmsbl yueOHOM TUCHMITIMHBI JOJDKHBI OBITH MPEAyCMOTPEHBI

CJICAYIOIINE CTIeHATbHbBIE TOMEIICHUS: UHOCMPAHHO2O SA3bIKA
OcHateHHbI 000pyI0oBaHueM: yueOHas MeOelb, TIaKkaThl, TOCKa.

6. UndopmannoHHoe o0ecnieyeHue peaju3aliii NpPOrpaMmbl

Jns peanuszanuu nporpamMmbl  OMOIMOTEUHBIH (DOHA 0Opa3oBaTeNbHOW OpraHU3aluu

JOJIDKCH UMCTD IICYAaTHBIC W/ M OJICKTPOHHBIC O6pa30BaTeJ'ILHLIe n I/IH(I)OpMaI_[I/IOHHBIe PECYpPChI,

pekomennoBanupie DOYMO, s wucmoib30BaHUS B 00pa3oBaTeIbLHOM  IPOIIECCE.

[Tpu

dopmupoBanun OubaoTeuHoro ¢poHaa 00pa3oBaTeNIbHONW OpraHu3alyel BHIOUpaeTCs He MEeHee
OJTHOTO M3JIAHVSI M3 TIEPEUNCIICHHBIX HIDKE TIEYaTHBIX U3aHUN U (MJIH) SIIEKTPOHHBIX M3/IaHUH B
Ka4ecTBE OCHOBHOTO, ITPU 3TOM CIIUCOK, MOKET OBITh JIOMOJHEH HOBBIMU U3JaHUSMHU.

6.1. OcHOBHBIE MEYATHLIE U3TAHUA

1. Taparyns, C. W., Aurnuiickuii s3pIk 1 qu3aitHepos : yuebnuk / C. U. aparyns. —

2.

MockBa

KuoPyc, 2024. — 415 ¢. —

ISBN 978-5-406-12864-0. URL:

https://book.ru/book/952838 (nara obparienus: 06.06.2024). — TekcT : 3JCKTPOHHBIA.

ManbkoBckas, 3. B. AHMIIMHCKHAN S3BIK

: yuebHOe mocobue / 3.B. ManpkoBcKas. —

Mocksa : UHOPA-M, 2022. — 200 c. — (Cpennee npodeccruoHaibHOe 00pa3oBaHHUe).

— DOI 10.12737/22856. - ISBN 978-5-16-012363-9. - Tekcr :

anexTponnsid. - URL:

https://znanium.com/catalog/product/1779974



https://book.ru/book/952838
https://znanium.com/catalog/product/1779974

e ®EIEPAJTBHOE TOCYIAPCTBEHHOE BIO/IKETHOE OBPA30BATE/TBHOE CK
_ YYPEX[IEHVE BBICIIIETO OBPA3OBAHVISI PI'YTUC
«POCCUNCKNUN TOCYOAPCTBEHHbBIV YHUBEPCUTET
N TYPVI3MA VI CEPBUICA» v 27
3. TonyGes, A. 1., AHrIHIACKUII SI3BIK JIJIs1 BCEX CrieNUaibHOCTEH + ellprioxkenue :

yueOnuk / A. I1. T'ony6es, H. B. bamtok, U. b. CmuprnoBa. — Mocksa : KnoPyc, 2024. —
385 ¢. — ISBN 978-5-406-12482-6. — URL.: https://book.ru/book/952748 (nara
obparmenus: 06.06.2024). — TekcT : AIEKTPOHHBIN.

6.2. JIonoJTHUTEIbHbI€ HCTOYHUKH:

1.

2.

3.

MuHH-rpaMMaTHKa aHIJIMHCKOTO s3bika: CripaBouHoe mocooue / M.E. TopOaH. - 3-¢ u3.,
nepepad. u ucnp. - Mocksa: HUL] UH®PA-M, 2020. - 112 c. - ISBN 978-5-16-100935-
2. - Tekcr : anextponHbiit. - URL: https://znanium.com/catalog/product/1048334
AHTrIMickuii s3bIK : yued. mocooue / 3.B. ManbkoBckas. — M. : UHOPA-M, 2023.
Pexxum noctyna : https://znanium.ru/catalog/document?id=425199

I"aBpwiioBa, E. A., AHIITUHCKHI SI3bIK B TPOPECCUOHAIBHON JIEATEIbHOCTH:
['padmueckuit nuzaitaep : yueOnuk / E. A. I'aBpunosa, K. B. Tpoctura. — Mockga :
KnoPyc, 2024. — 183 ¢. — ISBN 978-5-406-13293-7. — URL.:
https://book.ru/book/954815 (mata obparuenus: 06.06.2024). — TeKCT : AIESKTPOHHBIH.

6.3. OcHOBHBIE YJIEKTPOHHbIE H3TaHUSA

Hwn e

o

http://www.studv.ru Tloprai ajst M3y4arOUMX aHTJTHHCKUH SI3bIK;
http://www.lanR.ru English Online = pecypcsl iu1s n3ydeHns aHIITHICKOTO A3bIKA;
http://www.englishonline.co.uk - pecypcer as usyuenns anrmmiickoro s3pika;

http://www.eslcafe.com - nopran ans crynenTos u npenonaBareneii: rpaMMarTHKa,
TECTBI, HJINOMBI, CIICHT;

https://my.1september.ru/ - tuuHble KaOUHETHI HANOOJIEE AKTUBHBIX TIEIATOTOB HA CaliTe
"1 centa0ps";

www/znanium/ru (3BC)

http://professionali.ru - coobmiectso "TIpodeccronans”;

www.openclass.ru/ - coobiectBo "OTKpBITHIN Ki1acc";

http://click.email.livemocha.com Joyuaromwmii caiit Livemocha;

. www.angloforum.ru - cneunanu3upoBaHHbIi AHITIOGOPYM;

. www.angloforum.ru/forum/6 - popym "Jlekcuka";

. www.angloforum.ru/forum/16/ - popym "Aynuposanue";

. www.angloforum.ru/forum/13 - popym«/lenoBoii aHTTUIACKUIY.



https://book.ru/book/952748
https://znanium.com/catalog/product/1048334
https://znanium.ru/catalog/document?id=425199
https://book.ru/book/954815
http://www.studv.ru/
http://www.lanr.ru/
http://www.englishonline.co.uk/
http://www.eslcafe.com/

		2024-06-13T12:30:26+0300
	Новикова Наталия Геннадьевна




